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Back of Snooker Club photograph 2003 courtesy of S1 / projects, Sheffield

This started Clare lles talking about her family, and
the class tensions in her own background. Her
grandmothers both moved to Essex from London. Her
father's mother moved from Hampstead in the 1930s.
She remembered swimming in the Thames as a child.
Her father's grandmother was an East Ender, a
cockney born within the sound of Bow Bells. Her
father's maternal grandfather was a German which was
difficult at the time of the First World War. Her
mother’s family are also from London. Her
grandmother fostered children. Clare remembers few
stories but gives off a sense of a value system that
was forged in hard times and that lingered in her
earliest memories of a family that still gathers for
weddings, christenings and funerals.

As she talks | remember living in Islington in the early
1970s when Arsenal were in the cup final. The men
and boys in all the old Islington families brought their
TV sets and aerials, armchairs with their antimacassars,
crates of beer and plates of sandwiches, out into the
street. They sat there, in the sunshine for the afternoon
shouting and cheering, watching their team win the
cup, in a manner that asserted their communal
ownership of their patch, their street. This was what
Clare had described in her observation of the
Australian Aborigines.

She studied art at Colchester Institute and she has
worked on a number of projects with firstsite: Over the
River an open exhibition organised by The Wolsey Art
Gallery, Christchurch Mansion, Ipswich and firstsite,
Colchester; and Harlow Library for Art Fresh 2002 a
project with 11 artists that toured Essex libraries,
organised by firstsite and Essex County Council and a
seven month residency at St Joseph's School in
Ipswich. In November and December 2003 she made a
project for S1 / projects Sheffield. Her images were
made into a series of posters to display on the exterior
of factory warehouses in the post-industrial Devonshire
quarter of Sheffield.

This new project for firstsite is special. She has taken as
her subject the redevelopment of the Hythe by the River

Hythe Demolition photograph 2003

Stokes Tiles photograph 2003 courtesy of S1 / projects, Sheffield

Colne. She has been making sculptures on the site as it is
being demolished and photographing them against the
maltings, the grain silo, the old light ship, the cold dock,
and the building reclamation yard. In the background are
the new, but oh so temporary, buildings of Tescos, B&Q
and new dévelopments of housing below the University of
Essex. We drive down there to take a look. Central to the
whole area is a vast scrap metal yard. Beside it is a
concrete patch with about 20 small sheds. | ask what were
all the little sheds for? ‘Oh they were the wash houses and
toilets for the Gypsy site. This used to be a big gypsy site.
Now the gypsy families are all gone, split up. No idea
where.” She sometimes watched them down on the Hythe,
as she had watched other marginalized peoples.

Clare lles work is not about the sites where the work is
photographed, nor is it about the objects she makes the
sculptures from. It is about the people whose lives, are or
were, who lived there and she shows us the things they
lived with. Memorials to whomever.

Lynda Morris
Curator of the Norwich Gallery,
Norwich School of Art and Design

Lynda Morris has been curator of the Norwich Gallery
since 1980 and she developed the EASTinternational
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open exhibition which is held annually in Norwich
during July and August. She has published on 20th
century art history and the criticism of contemporary
art. She was art critic for The Listener in the 1980s.
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