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vis is the time of year when the artists at
Sacy-le-Peiit bave their end-of-resi-

dency shows, As usial, 1 receive from
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“There in dh honorary capocity, A moth-caten mat-

my wife a rail ticket from Gare du Nord to Pont TTook at that wall unit, that raffia lampshade,

Ste Muxence, meaning | am o be there. The

that ironwork lamp standard in the form of o

house is crowded with artists, guests and itines- | seal, Clase absolves them all with the laying on

ant pardencrs, As they come and go, everyone
hies to shift rooms according to subile laws of
precedence. Every night there are high jinks in
the aitie, My contribution @o the preparations is
i fitthe light hedging and edging in a prominent
part of the lawn. [ respond to the lunch bell diny
wigd sweady, like the others, and we ialk phowl
art of gardening, Later, [ might walk to the next
village to buy o Comembert.

The amval of ooe of the resident orlists,
lare Tles, who works with rubbish, was timed
o codiide with the monthly collecrlon
Vencombrants (cumbersome objects), so the
village was decked with unwanted items, as if
to weleome their would-be rescuer. My wife
tried 1o pet & foencial contdbution from the
Communaué des Communes, but withow sweec-
cess, As with many of her actions, you couldn't
be sure i1 wasn't o conceptual work in itself,
The reply claimed, wrongly, that the project
didn't concern the community, thereby neatly
rounding et the work’s critique.

Clare tours the village like a wandering
padre, pushing our old handcan before ber like
o mobile confessional. Though not stricty
admissions of guilt — some of the carpels and
kitchen fittings come close - everylhing that
lhnﬁ been put out represents a kind of fadlure,

of hands, Her techndque is to rearrange the junk
oiitslde iis house, then photograph it i sine, She
might shift a cooker and fridge closer iogether,
sor thsat they Jook like o mamied couple posing at
their gate, help a rejected partition regain Loss
dignity, or give life back toa toy frog, Docesion-
ally. a villager will emerge and sombrely pat
his stuff back the way it was, rejecting her min-
istry. When the cart 15 loaded with selected
iters for her main Installation back an the
house. she trumdles home and retums it o me
for more mundane dulics.,

The cart. hand-made in the 1940z, is a work
of art initself, Ugly but personable in the man-
ner of French cars, it has an air of peace and res-
olution about it, offering no criticlam of one's
efforts, even in the carly stages of a chore, so
that you feel good about yourself and plod
onwirds hopefully. The cart was always o sym-
bol for me of the happier life T might one day
lend at Sacy, if 1 could just put aside worldly
things. 1 am happy, therefore, 1o see it recog-
nized by Clare, who consiructs her own “eart”
in homage o it — o gaudy, Mirtatlous girlfdend
for the elderly origimal, Identifying with the la-
ter, Tean™t help thinking that our cant is still n vir-
He-looking old chap. I park it close o Clare’s
installation and she says she wanls il 0 stay
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tress, now rain-sodden, is also part of the assem
Dlage, and it is here that Clare sleeps out under
x sfars for the last few pights of her show,
Visitors could be forgiven for taking the
natallation for uscollected encombrants. They
are even move bemused by the work of the other
resibent artist, Frenchwoman Morgane Le Guil-
lan, This too is a satirical wreatmem of the vil-
lage, but unlike Clare’s mild-mannered eritique
of consumerism, it is o more cerebeal, French
vision of the village as a living body, o battle-
lield of infection, Laid ot in the arte of the harn
s am immiense “carpet game” — & map of the vil-
lage divided into ns many jokily titled organic
rones s hene wre plots of band: “tsgus drectile™,
“pote de divertissements gastriques”, “one
d'expulsbon”™ ete, At each end is a pile of “men”,
green For villagers, pink for visitors, with which
players are vited 1o compete for infection of
the different cofoured organs by outnumbering
their opponents. It i3 a pessimistic metaphor. Vis-
itors are alead 8 close of play on opening day,
bt the result could turn oround if the villagers
show any curiosity st all {they usually don’t).
These two "site-specific” pieces delineate for
me the old problem of metaphor: how o make
the inteliectual, possibly irwe, possibly tiresome
shide of the equation burn off, leaving mystery
and beawiy. Le Guillan hns bopes of a8 mone com-
plex interpretation of her work than the village
as organism, prone o infection from within and
witheut, but one needs the catalogue note o get
it: “Pastel tnis have o double edge: the Inno-
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oot of childhood, of candy und summer, re
serd empdation, while their sweetness |
naively svibalize the ambiguity of seduc
and pleasure, for under their uneasy beauty
a battlefield"”, Like Tles with ber semi-abst
Ben Nicholson-like photos of found objects
Cuillan wants to add the subllety of paintin
the more limited preoccupations of concep
urt, But painting is clitist today; we must 1a
with the democracy of concept,

Back in London, we go to the opening
vear-long art festival in Southwark Park, B
hithe, Everyone invited is to be given a
bear, 1o be retemed at the end of the vear w
phote of if and documentation explaining v
the bear has been up to, For example, one is
tined o apend o vear of the top of a redwoo
Kew Gardens, another is going to the Him
vas, The one lndred teddics are ranged age
the wall and we have to choose one. =
choose”, my wife savs, 1 know nothing al
teddy bears.” 1 look m the bears, and,
enough, after & while different express
seem (o emerge from their identical featun
choose the crossest-looking bear and we
himi howse with us on the bus, | say we sh
give him to our granddaughier, bt then re
that it might be difficult, in a year's b
explaining to a two-vear-old why she ha
give up her teddy, so that it can be part .
“Teddy Bear Piece™, A trauma like that c
Pl her off conceptual art for Tife,
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